In the Wasteland 

Though often suffused with humour and certain cartoonlike, childish and hugable qualities, Tom Claassen´s objects are however best descriped like this:

Damaged, defenceless and disconcerted, his sleeping beauties and beasts, phantoms, outcasts, carcasses, all trash and waste  - and all victims as it is - are often found in a situation of acute entrapment, isolation and oblivion, marked in the flesh and to the bone by the life that has now left them behind somewhere - anywhere or nowhere. Ostracism is at stake - exclusion or expulsion from society, from memory, from life.

Tom Claassen depicts fragility and vulnerability. This preoccupation can for instance be observed in the way his surfaces have been worked over, in his choice of material, and in the positioning of the objects in the surrounding space. 

His objects usually look like they have been exposed to erosion or some sort of outer pressure. Often the objects are made from rubber, sand or plaster, all perishable and poor materials; this only adds to fragility. In displacing his objects out of context in an estranged and alienated manner he then endows them with a certain degree of exposure and stresses the fact that these objects irrefutably are exhibits.  

This became apparent when entering Galerie Fons Welters back in 1999 . A blind stare from a giant rat on a table met us. The animal spread out and hanging slack like a mollusc out of water referenced exactly the vulnerability which is Claassen´s hallmark.

A number of huge black pieces of car wrecks - tires, cardoors, seemingly industrial waste or leftovers pointed to the dumb, alongside with the rat. All of it trash only brought back to life for the short span of an exhibition, before it again returned to the wasteland.
